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INTRODUCTION

There 13 wnc denying that Intereat In Ccleridge,
psrticularly in his pcetic thecries, has lately been
repewed an & large scale. Bearing witneza te this are the
carefully edited texts available todey asa well as the
numeraus critical studiez, gome o¢f them corucial as
regards the 1link between Ccolerldge’s thought and his

poetics.

Some gtrongly question Coleridge's criginality or cobject
to key arguments of his. Most crities, however, admit
that his eritical writings represent a major contributien
in the filiation of 1deas leading from German philosophy
t¢ modern thecretical positions. BSuch notions as  the
organic nature of poetie disconrse and the Independent
status of poetry are central not only te¢ Ruesian
formalism and the American new criticism but to
structuralism as well, Among the authors whe have
gericugly receonsidered Coleridge's poetic theorizing,
three stand cut: Emerson R. Marka, Paul Hamllton and
James C. MeKusick,

Marks (1) establishes that Coleridge's thecrlea are
confirmed, tg an  appreciable extent, by madern
structuralism; sabove 8ll he focuses on his cruclal
posltion concerning what enables language te bhecome
peetic. What dees would be in language itself. Coleridge,
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he implies, Insists that the whola process of poetic
crestion is bssed on semantic and syntactic accurateness,
The paet is a glver of shape, and as such ha actualizes a
superior expressivaness inherent 1In language, through
specifiec semantic and syntactle organizations. This
involves a rejection of wvhsatever 1s ornate (like poetic
diction) or prosaic, and an integration of all levels
{semantic, syﬁtactic, prosodic) to the whole. Poetic
langusge 1s imitstive, yet 1t does net consist in
imitating s final product but & process. The fundamental
principle underlying the process 1s s synthesis of
opposites resulting jn &8 dynamic tension.

If Marks emphasizes Ceoleridge's deslings with linguistie
units, Psul Hamilton (2) examines “the place of poetry In
Coleridge's thought."{3) He analyses the influence of
German philesophy, but likewise Coleridge‘'s criticism of
certsin philosophical approaches, Of paertlcular interest
to me iz his discussion of desynonymizstion, especlsally

as illustrated in Goleridge's practical criticism.

Desynonymization 1s also a majJor concern for McKusick
{4), who alse polntz out the constance and unity of
Coleridge’'s intellectual pursuits throughout hils career.
He shows Coleridge's steadfast interesc in language, =and
how he took over from philosophicsl traditions in this
respect,. He focuses en Colerldge's belief thet lIangusge
1s "natursl' rather than arbltrary, and deems it capitsl
to become swsre of how much a correct apprehension of his
poetry depends on s clear comprehension of his poetic

theories.

All the contributions mentioned above are important ones;
what 1 propese to dao, however, differs from them in
several respects, My chief aim 1s to set as clesrly as
possibie what Coleridge's concepcion of poetry actvally
is, in the lLight ¢f the theorerica]l currents he was an
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helr to and of today's main theoretical trends, and alsoc
to see how he applied this conceptlon to hia own poetie
corpus., I have deliberately left out, or at least dealt
superficially wlth, what partakes of philosophical
speculations having definitely 1little connection with
poetry and a conception of poetic discourse. Not much,
therefore, will be said about such notlons as
imagination, fancy, will, aymbo}, understanding, reason,
insofar as they do not essentlally bear upon lingulstice
and poetic definitions and concepta. I have mentloned
them to the extent that they do not belong to the purely
philosophical but serve to exemplify and help to prove
theoretical demonstrations concerned with poetry and

padtlce and nothing else,

My dissertation comprehends two parts, and each part is
subdivided into chapters. Part one is & aurvey of
Goleridge’s chlef ideas about poetie language as they can
be determined from statements scattered throughout his
writings, In the first chapter, I ahall attempt to show
that for Colerldge poetic language has ita source in the
very natnre of language, and for him more particularly of
the English langusge, with 1tz special virtues of
strangth end expressiveness, He flrmly stuck to the
notion that language is not arbitrary but motivated;
this, at least, is what poetic language etrives to
achleve: the fusicn of matnre and the mind, substance and
form, subject and objJect in discourse. Genarally
speaking, language 1z mediatory between the unlverse and
man, and &as such creates a privileged apace In which

poets can perform a new creation,

In the second chapter, } try te make it clear that
Colerjdge's theories about poetry originate In hls
cosmology. It 1 in Lelbniz's concept of monad that he
found the ideaz that each part of the universe was both
indissolubly linkad to the whole while being a whole in
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itself. The evolution of matter from a seminal principle
to a definite shape - according to a nniversal rule, all
organisma develon from indifferentiation to
differentiarion - 1s paralleled in rthe poetic process.
One of the most important documents, here, 1s the Theory
of Life, vhere Coleridge developa the main peints of his
cosmolagy. He explains the cruclal)l function of polarity
which sets up the fundamental movement of aystole/
diastele resulting in a aynthesia; it would be
characteristic of the way everything in the universe

evalves, but also of poetic diacouras,

The next twoe chapters deal mare gpecifically with poetie
language regarded as power. In chapter three, 1 endeavour
to demonstrate how, by a proper organlzation of the
linguistie wunits, language gradually acquires a new
status and brings the semantic and syntactlc potentlal of
"ordinary" language to its highest level of
effectiveness. If the starting-paint of the proceas lies
in a seminal idea, its dynamic principle 1s constituted
by a atruggle between antagonistic forces and their
ayntheses that pervades the discourse and at the z2ame
time gilves 1t egsence and ex)stence. The result of the
procesas 1ls an organiec whoele, a atructure bath powerfully
alive 1In ita intense uniqgueness and fraglle because of
the perpetual threat of Iimbalance. The peoet 1a deseribed
as a shaper whe instils the subj)ectiveness of hia own
mind intoe objesctive elements, The power of paetlc
language, actually, derives from a mode of operation
which 1s essentlially connective. The connectiveness of
language accounts for, and manifests itself, in
degynonymizatlon.,

The fourth chapter attempté a synthetic definition of the
poetle power as 1t derivea from the first three chaptera.
Emphaglzing the Mariner'zs assertlon at the end of "The

Rime": "I have stranpge power of speech", I ghall asssume
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that poetry is gpeech having gathered power thraugh a
number of coperations alien to the language of ordinary
conversation; as laoguage, it 1is strange becanse the
apace of 1ts occurrence 1Involves @& distortion of
language. In order to express this distortive and
powerful gquality, Coleridge hed to coin new words such as
"esemplastic". A poem is to be seenr a3z & network of
interconnected wunits of meaning that form fundamental
isoteples; the various isotople groups partake in the end
of the three basic categories of the universe: man as
opposed to the cosmos, both being synthesized In the
ultimate medlatary fusion of poetic discourse,

In Part Two, 1 try and aeee If Ccleridge succeeded iIn
applyinz those conceptions in his own creative paetic
activity, The first chapter hriefly conesiders probleme
inherent In the appllcation of the basic principles
detailed in Part One. After developing some
methodological concepts, I pass on to the analysis of
sameé Conversation Poems (chapter twa), of "Dejection: An
0de" (chapter three), of "Kubla Khan" (chapter four) and
aof "The Rime of the Ancient Mariner" (chapter five).

it may be appropriate here to make explicit the chief
methods of analysis I have used. What has motivated my
chaice at cthe outset derives from Coleridge's poetics.
Hia conception of paetic discourse 88 & network of
semantic areas, &5 the polymorphaus extensian of an
underiving orinciple, seema toc me ta be tantemount to the
description of the isotoplc procesa 83 developed recently
by Group Mu (S) from the system set up by Greimas and his
followers: CoQuet, Rastler and others. {5) A poem should
be regarded as an isotopic fleld, that s to sey a set of
redundant semantic cetegories as they appear after
desynonymization; each category originmates in some breach
in a given semantic succession, which glves rise to a new

cetegory whose e¢lements are found to be in contradietion



with, or allotoplc to, the category from which they
derive, All semantic categorles can be reduced in the end
to the three hasic 1isotopic areas Inherent 1In the
universe: anthropas (man) antagonistic to cosmes (the
universe or whatever ls not man) and mediated by logos
(disconrse or the textual space). Gontroversial though it
i1s, the notion of semic analysls provides an analytical -
tool without which desynonymization would either be
impossible or limited to vague proceedings. The concept
ae Coleridge &Eseems to have thought 1t out finds
appropriate expression in EGernard Pottler's taxonomic
analysis {7): a lexeme at the lingulstic level 13 a
sememe at the infralinguistic level, or a unit on the
plane of content that 1s made up of three semic
sub-categories: classemes (generic semes), semantemes
(specific semes) and virtuemes (connotative semes).

From Greimas [ have borrowed the idea that discourse has
two planes (a notion Hjelmslev developed 1n connection
with signs), content and expression, and that each plane
has isotoples of its own. (B8) Group Mu divided each plane
inte two categories: content comprehends the category
that partakes of textual meaning, and that belonging to
logie (referentlal); the i1sotopies of the former are
termed isosememes while those of the latter are called
iselogisms. On the plane of expression, the first
category comprehends the isctopies of the phanic or
graphic substance (isoplasms) and the second the
isotopies of syntax (isotaxes). (9) Isoplasms include the
isotoples bearing on the conventional matrix as analysed
by Levin. (10}

Here are some objections that my dissertation is Iikely

to give rise to.

One could note that Coleridge's major theoriea about
poetic language were expressed at a much later time than
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the writing of the poems I analyse, end which, I agsert,
way illustrate them, lt seems cbvicus to me, however,
that hias precccupations in the main were more or less the
game from the early 1790's till the end of his life, If,
as Goodson has peinted out, "his notebooks and letters
for the autwmn of 1800 and then, occcasicnally, for the
next two years exhibit a fresh attention to guestions of
language,™ (11) this @l@ not medify in any essential way
his conceptions about anch notions as desynonymlzatlon,

motivation and the lsctople nature of poetic language.

If Coleridge'e admiratlon for the “naturalness” cof
Bowlea's poerry dates from 1796, when he was at College,
his awareness of the quarrel between the defenders of
“natural’ language and those who supported the view that
language was arbitrary existed prior te this time, ainze
he became acquainted wilth Plato's Cratvylus during
1791-93. (l12) He had procbably read Monbeddo's 0Of the
Orizin =nd Prosress of Laneguwapge by 1201, and he referred
to words being things in a letter to Godwin in 1800. (13)
By the time he came back from Germeny, in 1799, he was
famlllar with Lelbniz's principle of harmony. (14)

Desynonymization, on the other hand, was first menrloned
in hls 1795 Lectures as & remedy againat artiflelal
language, while the term was used for the first time in a
notebook entry of 1803, (15) Admittedly he was influenced
by Horne Tooke's ideas on etymelogy, & technlque which is
linked to desynonymization, in the late 1790'a (16),
althaugh according to H.J. Jackson, Tooke's influence may
have started earller, at the time of hils greatest
success, between the publiecation and reprinting of The
Diversions of Purley (1786-=1798). (17} Even if Ccleridge
did not read Tooke's book before 1798, he could have

heard about it from his friend Dr Eeddoes, whose own work
he knew well (1793). Etymology, futhermcre, formed "part

of his permanent mental equipment” (19) and repregented a
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general trend: *.., at the end of the eighteenth century
etymological speculation was as widespread and
respectable a practice as It bes ever been." (20)
Desynonymization and etvmelogy are clesely linked to
isotopy, inasmuch as they are the necessary condition for
its existence. H.J. Jackson has emphasized that Colerldge
derived from his dealings with etymology a science that
"encouraged the making of connectiens®, for "In the study
of etymology, extremes meet”., If poetic language is
essentially powerful because it ls comnective and as such
is made up of semantic and feormal areas that build up
isctopies through Interconnections at a deeper 1level,
etymology Is that which permits the founding of the
connections and therefere of the lsctopies. "Btymology
displayed an underlying wnity in the multiplicity and
multiformity of languages.” (21) Witheut etymolcgy, there
is no possibllity of discovering the junction between the
units of language: "Btymoleogy cculd supply cement, that
ig, & way cof expressing the connection cof ideas in
accordance with normal mental processes." (22) Jackson
has apprepriately named "etymalogic, the asscclation of
ideas by etymeological kinship" (23) which 1s the very
process through which peetic discourse comes into
existence. "Etymelegle 1s a process that depends upen
etymelogy for the linking of ideas.™ {(24) Already
Condillac, whese ideas Coleridge knew, had already
related common sense, wit, reason to one principle: the
connection of 1deas with one another. (25) Condillac's
ideas have affinitiea with Locke's notion of worde: &
word, "like a knet, ties together a bundle cof volumtarily
Joined ideas.” (26)

_If Coleridge, obviously, did not express the major
aspects of his theory of poetic language untll after the
turn ¢f the century, their generel outline and
implications were already part of his conceptions asilnce
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at least the begiuning of the 1790°s. My snaiysis of some
of the poems he wrote in this eariy period should make
this clear,

Another objection might concern my reading Coleridge’s
theories in terms of todsy's theories, that is ko ssy in
terms of theories formulsted & century and s half iater.
A first explanation is thst a reader normslly approaches
the works and idess of the past with the Iinterests of his
own time, which 1is pserticulariy justifisble. On first
conaldering it, Coleridge's standpoint is relsted only
indirectly to the problem of poetic dizcourse. With such
key termsa ss “Imagination™, "resson", "understanding", he
seem8 to be spplying psychologiesl criterla te the
analysie of litersture, For Bavid Punter, "his prineipal
contributione are in giving an account of the kind of
aetivity in which the poet engages, and in fitting this
into 8 hiersrchy of mentsl sctivities.™ (27)

Thus Coleridge's theory eatabiishes snother locus in the
1inks between litersature and peychology since Aristotie
described the effects of trsgedy through the notion of
catharsis. Subsequently to Coleridge, the next phases of
this trend have often developed, In many different ways,
from Freud and psychosnalysis, either Jung's study of the
collective unconscious snd of the universal symbols, the
Harcusan contribution in the sixties or the more recent
developmentas that followed on structuraliism: Lacan,
Deieuze and Guattari, and the Ffeminist posicions of
Juiiet Mitchell, Jacqueline Rose, Julia XKristevs and
others. (28) Coleridge's interest in the subject is
conaistent with the eighteenth-century's general concern
with the question of the relationship of the mind to
eociety snd the mnatursl enviromnment. As Punter has
written:

It 1s partly because of this that, with the arrival in
Englend of ROMANTICISM, we see a shift of attention
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onto the crestive activity {taelf. Following on from
Kant's clasaificatlions of mental activity, and from
Schelling's dellnestion of &n aeathetic philosophy,

Coleridge provides another crucial locus in Blographia
Literaria., (29)

1 have chosen to Xesp clear of the psychological
perspective, partly on account of the many studles
already Bvailable on Coleridge's contribution to this
field, but above all because 1t seems to me that it is
only remotely relavant to my subject. The main aspect of
his poetics does not 1lle in- such terms &z "imagination"
or "“understanding', though their resl impoert must not be
neglected, but in the poetic process itaelf: what 1t
conafstz of, {ts resulta. Such notions aa "organic
structures” and the '"power" of language are closer to
today's athievements in structuralism and
post-atructuralism than tov psythological 1i{terary
criticlem, however interesting its conclusions can be.

The concept of structure, for inatance, 1la central to
Coleridge'a poetica and poetlc discourse, Even though
Malcolm Bradbury is right in pointing out that, according
to the angle of ghaervation, the term can be replaced by
a dozen others, such as "plot™, "“form", “pattern™, etc
(30), the organle whole Colerldge arrivea at §n his
deacription of the poetic procesg is, T think, identical
to the satructure 1 have described in the 1legat two
chapters of the first Pert of my dissertation.
Coleridge's posjtion in the critical field, the chief
notions that belamg to his conceptlon of poems and postry
- {isotapy, structure, powver - commect him with modern

theories and methods of literary analysis.

This beling considered, my task was to sdapt them without
hetraying both Coleridge’s theories and the terminology
he sdopted. And <the next objectian could be to the
fragmental quality and eclecticism I have diaplayed in
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what I borrow from twentieth-century's theorists and from
thelr terminology. An immediate answer can be that owing
to the high degree of specialization todey’a criticlam
has attalned, none of the theorista I have called upon to
support my thesea 13 alone the depository of all the
tools needed In literary analysis., If one conslders the
main domains that Coleridge’'s conceptions compelled me to
survey - the power of poetic discourse that results from
its connectiveness and the fleld of 1sotopy, the problem
of structure, desynonymization and the inherent problem
of genmic analysis - concepts, tools and terms required in

each domain could not he borrowed from just one theorist,

Some names do recur. The main fremework of my analytical
method I owe to Group Mu and Greimaa. They seem to me to
provide, along with a few othera auch as Rastier and
Coquet, the most reliablie corpus as far 55 the 1sotopic
method 1s concerned. The hasic definition of "structure”,
as I have assumed {oleridge concelves of 1t, corresponds
to Hjelmslev'a, As to asemic analysis, slthough Grelmas
(31) differs from Pottier in the way they consider it and
might be right in doing wo, it 15 Pottler's perspective I
have adopted because in my opinion it is more akin to
what Coleridge meant to do in hls etymological proceas
and subsequently In the proceez of deaynonymizztion of
which it partakea. Whatever the objectiona, enyway, and
the possible answers, 1t remalna that what I Thave
attempted to do can in no way he looked upon as hollstic;
it merely aims at opening new perspectives in Colerldgean
criticism, however tentstive they may he. What with
Coleridge’s vast culture, his fundementally digreasive
intelliectual process, hla somewhat elusive temminology
owing to the multldirectional nature of hls interestsz on
the one hand, and on the other hand the modern tendency
to challenge some of the very notlons poetic theorles

have been based onh 80 far, no holistic theory can hold.
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It remaina for me now to jJustify rhe selection of poems I
have snalysed in the second Part. The criteris result
from the initial intention te 1liustrste Coleridge's
major conceptions sbout poetic discourse. Especislly, the
poeme should {llustrate poeticity and motivation =zt work
sg clearly as possible, but in vsrying degrees. I hsve
begun with =some {onversaticn PFoems hecause Iin thenm
poeticity snd motivstion exiat at a lower degree than in
other poems. The first poem I have anslyzed is “The
Hightingale” becsuse it is the only cne Coleridge called
"A Conversstion Poem™ in the title and becsuse its degree
of poeticicy sand motivstion 18 low., In "Fears in
Solitude”, there 1s &n obvicus distrlbution between
poetic passages of low intensity and others of higher
intenaity. "The Eollan Harp" is slready closer to the
purely poetic thsan to cenversstion., This is not the case
of "Thls Lime-Tree Bower My Prison" and "Reflections in
Having Left A Place of Retirement"; they are more skin ro
"Fesrs in Solitude”, and I have not analyzed them to
avald repetitiveness. *The Eollan Hsrp” 1is Important
becauvge it 13 clesrly both s poetic discourse and =
discourse on poecic discourse., It is clese to "Frost st
Midnight” in that both have the same &ntitheticsl
structure, the seme contrasc between the unruffled
surfsce of thbings and an inremse activity belew the
surface; but in "Frost st Midnight" poeticity extends
igotopleslly while performing snd deescribing the poetic
process. "Dejection: An 0Ode” 1s tbe first example of a
tight combination of content and expresaion, remete from
the conversational tone snd texture of tbe Conversation
Poems. Whereas in tbe lstter cbe operstions on content
are prevalent and those on expression reduced to a
minlmum, §n "Dejection™ the intensity of both motivation
and poeticity is very high. The same 1s truwe of *"Kubla
Ehan": it 1s slsc a poetic discourse and a metadiscourse
on poetry; but the fusing of content and expresgion is so
perfect s3 to be practically indistinguishable. I have
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also analyzed "The Rime of the Ancient Mariner™, first
becauze the poem 1s a8 monument of Jliterature. Second
because it is a model of myaterious magic - 1t fulfils
Coleridge’'a ideal presentation of & peem as cbacure and
only partly understoced - blending all levela of content
and expression. Powerful langusge is one of its themes.

I_ could have selected other poems, such as the poems ro
Asra. But it seems te me that what I might have been lad
to say sbout them ia found in the poems I have analyzed.
I have decided not to include "Christabel” elither becausze
I think that problem2 of interprstation tend to

overshadow thore of poetic analyais proper.



PART ONE

COLERIDGE'S IDEAS ABCUT POETIC LANGUAGE



CHAPTER ONE

COLERIDGE'S GERERAL CONCEPTION OF LANCDAGE

When one considers the buik of Coleridge's prose as weli
as the large number of toples he examined and wrote
about, one can, at first, be led to believe his lifeiong
inteliectual pursuita to have been desultory and
disproporticnately important as compared to  their
resulta. The truth, however, as James C. McKusick has
shown (1}, 1s that they certainly want neither unity nor
interest. Although they are clieariy situated in the
philosophical traditions Coleridge knew so well, which
includes the theories commonly advocated in his own time,
he did not falli to give them a personmal turn just as he
constantly reconsidered the contribution of those, 1like
Berkeley, Hartley, Leibniz and Lord Monboddo, to mention

but a few, whose path, for a whiie, crossed his,

Recurrent in Coleridge's inteliectual itinerary are such
questions as! Is thinking possible without the mediaticn
of language? What is the nature of the linguistic sign?
is it arbitrary or motivated? In opposition to those who
defended the former position -~ from Aristlotle to Hobbes,
Locke and his successors in English empiriclsm - he
maintained that the linguistic sign was "paturaiv (i.e,

motivated) and, McKusick ssserts, one can even claim that



26

"Goleridge's quest for a criterion of linguistic
‘naturalness’ I3 a persistent element in his poetical,
critical, and philosophlical endeavors.™ (2)

It 18 from a few scattered remarks in his Lectures of
1811-12 that a firat notion of the way Coleridge regarded
language as & whele can be gathered, Conasldering the case
of the English language, he says he finda in {t

that which 1a poasessed by ne cther medern language,
and which, as it were, appropriates it to the drama.
It is a lanpuvage made out of many, and It has
censequently many werds, which originally hsd the asame
meaning; but In the progress of soclety those words
have gradually assumed different shades of meaning. (3)

The apecific value of English, It appears, I8 related to
the polysemous quality of {ts words asg Illustrated by a
passage from Gray's "Stanzas tc Bentley,” in which tbe
word "prodigality™ {3 painted out as an example of the

pemantic rescurces of English, Coleridge writes that

in German 1t would be necessery tc say “the pomp and
gpendthrifrpess of heaven,"” because the Germen has
not, aa we have, one word with twe such distinct
meanings, one expressing the nobler, the other the
baser idea of the same acticn, (4)

The assertion finds 1ts Justification in erymelogy. The
Latin word “"prodigus” means bhoth "extravagance and
wasteful spending” and "giving abundantly”, correaponding
e Coleridge's "baser 1dea”, for the fermer, and te bis
"nobler idea™ for the latter. What the etymeleogical
analysis actuvally achieves 1is a refining of the word
which had comeé te lose a rather large peortion of its
original aemantic energy through a gradusl overlapping of

{ts semantic layera. Thus langusge 1is described az =a
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succegssion of paradigmstic apsces made up of a number of
words occupying a more or lesa definjte part of such
spaces, the proper position of each word resulting from

their own internal semic distribution.

Caleridge provides s demonstration of the precess in a
notehook entry of 1818. One can infer from it that a
general semantic area / satisfaction / is filled by four
sub-unjits: "pleasure", "gladness,"* “happinesa,"” and
*bliss." The Latin and Greek etymology of each term
determines the axsct portion they are supposed to cover,
Thua:

"pleasure™ = "the sum of agreeable sensationa, the
congeniality end commensurateness of
the exeiting causes to the exeltability"

"gladness"” = "the appropriste and living complacency
that accompsnies the succesaful efforts
of the Intellectual Faculties®

"happiness" = “thet which hapg, which is our Eep - &
congrunus dispnsition of the
Contingencies reiative to our
well-heing"

"bliss" = "Holiness on the aide of Life, as

Holiness 18 Bliss on the side of
Accion* (5}

The operative wvalue of all this =seems to gain ample
justification in the light of the historic development of
the English langusge. In 01d English, Simeon Potter
points out, & great many wards were endowed wlth a single
meaning common to them all, Hence, “"wife" and "queen” and
"woman" 811 meant "woman“. They were gradually
differentisted through the natural evolution aof the
language, for "“all languages perfect themselves by a
gradual process of desynonymizing wards origlnally
equivalent.” (6) The necessity to "desynonymize,” as
Coleridge phrases It, is advocated by Potter, who claims
that "few words have fixed significations" and that &
proceas af etymalogical redifinitions
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may seem an intolerable burden, but it 1s a sobering
and aalutary disclpline. It 1e, indeed, the only
effective way to sharpen up a blunted word and to
restore its cutting edge, (7)

The English vocabulary has gone through 30 many sisgea
such as apecialization, extenslon, radistion, metaphor,
concretlzation, and deterloration (3), that vhenever it
13 recondltioned and its various layers are restered, it
la provided with newly-grounded, efficient potentialities
and pregnancy. The layers of significance are the resulc
of the different perlods which witnessed mnovel
settlements and the linguistic influences that
accompanied them. Thus the settlement of Germanic tribes
in the perlod which I1mmediately followed the Fall of
Rome, the christianization of England at the end of the
slxth century and 1its subasequent Latinization, the
Scandinavian invasions during the eighth, ninth and tenth
centuries, the Norman Conquest and even, teo some extent,
the ocutburst of interest for Greek at the beglnolng of
the Renaisaance, have left deep traces in the vocabulary,
"English and French expressions,” Potter remarke, "may
have similar denctations but alightly different
connotations &and assoclations. Generally, the English

words are stronger, more physical, and more human." (9)

Potter here refers to worde of Germanic orlgin, most of
which are one-syllable words. In Coleridge's opinlen,
these ara laden with a particularly consplcucus power to
signify:

The monosyllabic character of English enables us,
besldes, to express more meaning In a shorter compass
than cen be done in any ather language. In truth,
English may be cslled the harvest of the unconscicus
wisdom of varloua mnatlomns, and wsas not the formation
ef any particular time, or assemblage of Individuals.
(10)
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The concentration of semantic energy on a relatively
restricted space is such as to enhance the possibilities

and the effectiveness of expression:

English, by its (monosyilabic, naturalizing, and)
marvellously metaphorical Splrit (fqr the excellence
wholly out of the Question What language can exhibit a
style that rezembles that of Shakespeare, Jeremy
Taylor, or Burke?) can express more meaning, image,
and passion trivmnely in a given number of articnlate
sounds than any other in the world, not excepting even
the aneient Greek., (11)

Words, therefore, do more than merely transmit a
cognitive content; they also supply image and passion.
Indeed, although they do Involve a cognitive or
informational layer, they also, and probably above all,
go beyond that.

Goleridge's emphaais on the peculiar power of
one-syllable words in English wa2 not really original.
Ae early as 1605, William Camden wrote that

the Monosyllables so rife in our tongue ... are most
fit for expressing briefly the first conceipts of the
minde ... so that we can set downe more matter in
fever lines, than any other language. (12)

Over a century later, in 1711, Joseph Addison =aid shout
the English language that it is

its abounding Iin Monosyllables which gives us an
Opportunity of delivering our Thoughts in few Sounda.
Thig indeed takes off from the Elegance of our Tongue,
but at the aame Time expreases our Ideas in the
readiest manner, and econseguently answers the first
Design of Speech ©better than the multitude of
Syllables, that makes the Words of other Languages
more Tunable and sonorous. (13)
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Among the major theorles on the orlgin of language in
Coleridge's time, hiological theories were in great
favour., One of them known today as the pooh-poph theory,
held that language develaoped from emotions. Lajos Csetri
demonstrates (14) that all over Europe a renewal of
Interest for language was experienced between 1760 and
1820, which included genuine curiosity about primitive
languages. Rousaeau and the emplricists suggested that
primitive words had deeignated general concepta, of
which the radicals derived from elementary Senaatlons.
Words had therefore heen metaphors based on fundamental
sensorial impressions, from which more complex noticns
had been obtailned by abatracting and combining. In his
Fable of the Beea (1723), Mandeville added the view that
the radical of words had come from such primitive waya
of communication aa gestures and exclamatlons. The ldea
prevalled that all languages descended from a primicive
language, a "Natursprache,” essentlally made of

monosyllabilc words:

Conformément & cectte opinion générale, et 4 mesure gue
a'amplifient 1la ecritique envers 1la civilisation
rationnelle et la valorisation de 1'archalque et du
naturel, une estime de plus en plus grande est voude
aux mots anglails d'origine germanique.

Such words were thought to contain a power, "la force
concentrée de 1'acte originel de dénomination.” (15)

Cpleridee, of course, accepted thls view:

Chez Coleridge, comme chez Southey, comme chez
Wordaworth, comme chez tous ceux qui en Angleterre
avalent subl 1'influence de Shaftesbury et moins
directement de Rousseau, on trouve le désir de revenir
a un état de nature o0 dans 1'innocence et 1'harmonie
primitivea les bescins affectifs fondamentaux de
1'homme seralent pleinement contentés. (16)
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The power implicit in English words of Germanic origin

legitimizes a comparison with Germen:

It is not that the German can express external lmagery
more fully than English; but that it can flash more
imeges at once on the mind tben the English cen. As to
mere power of expression, I doubt whether even the
Greek surpasses the English. {i7)

English words can be sald to be forceful because they
combine several Ilayers of significance In a Iimited
space, and this faculty makes English suitable for
dramatization,

the drama poetry, to distinct painting, rapid
association & combination both of images with images,
& of images, & combinations of images with the moral
and intellectusl world, and vice versa words of
passion and thought with natural Images. (18}

Language, it appears, is endowed with an energy issued
form the load of potentlal significance contained in
wordas. In the case of English, notably in its Germanic
words, this load is threefold (meaning, image, passion)
and coupled with &n ontstanding associative aptitude
between the tbree layers. Furthermore, as this mnetwork
of combinations occcurs wlthin the restricted limits of
small wnitas of ©space {monasyllabic words), the
exprecsiveness of the language is remarkably impressive
and forceful. The three layers can be made perceptible,
ajong with the complex relationships of thelr
connotations and asscciations, through a process of
desynonymization whith involves the infralinguistic
level of langnage. If cne reverts to the exampie on page
3, one soon realizes that the items "pleasure,”
*happiness,” "gladness,” and "bliss" function at the
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iinguistic level, wbereas the wvariows traits Coleridge
uses to make them expiicit and discinguish them
constitute a series of camponent gemes, not realized
linguistically, but belonging to the semic field of each
word {infralinguistic level)}. The desynonynizing
process, in Coleridge's method, is central. In the third
chapter of hla book on Coleridge's poetics, Paul
Hemilten characterizes 1t aa Coleridge's "true Socratic

method” and claims that it was prompted by hia need of

a philosophical language different from the one in
use, devoid of its errors, imprecisions and
inadequacien, providing an alternative to rather than
a modification of the existing language. (19)

Coleridge really endeavours to “purify” language by
getting deep into the meaning of words in order to
recover the aemea they bad gradually lost and which are

nonetheless extant:

He postulates a linguistic ideal, pursued by
desynonymny, where every word has a separate mesning.
Poetry, by ©being untranslatable, symbolizes the
completion of this procesa. Language encapsulates the
crudely abstract wvlews which a creative writer can
transcend; and discrimination In the use of ianguage
is the model of a progreagively more astute
apprehension of the world. (20)

Desyncnymization, one 1s bound to understand, 318 an
essential part not omnly of wrlting but of reading as
well, It 1is closely tiled ¢te language as & human
phepomenon and Inseparable fram its poetic uae, By
enlarging and deepening the semantic space of words and
by extending this space to nelghbouring werds in the
same fleld, desynonymizing enduces a apecific type of
relation between the mind, lanpuage and the universe.
The way the mind and language apprehend the world was
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one of GColeridge's lifelong precccupations and this led
him to consider the basic issue of how words actwally

manifest meaning and of what they actually contain.

The c¢lose relationgship between Ilanguage and nature is
demcribed In the thirteeath lecture of the course of
1813 known as "On Poesy or Art." Colerldge says:

Man communicatea by articulation of sounds, and
paramountly by the memory In the ear; narure by the
impression of bounds and surfaces on the eye, and
through the eye it glves gignificance and
appropriation, and thus the conditions of memory, or
the capability of being remembered, to sounds, smella,
ete, (21)

The emphasis laid on communication, which, originally,
designated the sharing of an experience or of a piece of
knowIedge, seems o point out the interconnection
between nature and man. If man communicates with himzelf
and his fellow-creatures, so does nature with man, The
active role of nature proceeds from the fact rhar God

manifests Himself cthrough it:

Hature itmelf 12 to a religious obrmerver the art of
God; and for the Same cause art itself might be
defined as of a middle quality between a thought end &
thing, or as 1 sald “tbefore, the union and
reconciliation of that which is nature with that which
iz exclusively human. {22}

Yer nature 1s not consciouws of the manifestation of
which It i1s the support:

The wisdom in Nature digtinguished from Man by the
coinstantaneity of the Plan & Execution, the Thought
and the Production - In Nature there 1s mo reflex act
- but the sgame powers without reflection, and
consequently withoutr Morallcy. (23)
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Left on its own, nature ia insipid and meaningless; it
becomes animate only when considered inside Its

relationship with man:

Art would or should be the Abridgement cf Nature., Now
the fullness of NWature is without character as Water
is purest when without taste, amell or celor. {24)

If nature in 1tself 1is powerless to transmit =a
projective message, it is mevertheless the Indispensable
complement to man's caﬁmunicative activity. Yet
ohjectively man and nature lie in wutter opposition:

articulate epeech, GColeridge writes,

is so peculiarly humen, that in all languages it
constituctes the ordinary phrase by which msn snd
nature are contradistinguished. It i3 the original
ferce of the word *brute,” and even ‘mute,” and
"dumb," do not convey the absence of sound, dut the
absence of articulated sound. {25)

Language iz seen ss the paragen af human production, the
artifacr par ex¢ellence, that which confers upon msn the
stamp of grestness.

The sntitheais of man snd natore Is developed by
Coleridge in hia treatment of the notions of subject and
object. The difference between the two and the various
uses of the terms, as M.H. Abrams has suggesated, are one
of the great ambiguities In the hlstory of literature
and of literary criticism, not only with Coleridge but
also with all writers since the Schliegels. (26)
Goleridge bimself, it aeema, did not succeed In steering
clesr of 3 regrettable confuslon, for he made use of the
couple subject - object with four different mesnings. It
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first szerves to distinguish a purely abatract poetry
from a sengucua one, Sensuousness providing it with a
palpability "without which poetry evaporatea into
day-dreaming.” It then separates the poetry of antiquity
from mere recent Fforma. In  the third place it
characterizes poeta or peuetic compositions, while in the
fourth, “subjectlve and objective become defining
attributes of poetic species, independently, it would
seem, of elther epoch or authership.” {27} Coleridge, it
ia true, in a letter to J.H. Green, dated 15 December
1831, complained about "the exceeding inconvenience eof
the meany different meanings of the term, objective -
gometimes equivalent to apparent, or sensible, sometlmes
in oppoaition to 1it". Yet whilat he iz tbua expreasing
hia own disaatisfactlien wlth the terminclogy he used, he
helpa conflrm the drastic division which exiats between

nature and man:

Thus, gometimea, it [= object] means real, and
sonetimes unreal - and the worst ia, that ir forms an
obstacle to the fixation of the great truth - that the
perfect reallty 1is predicable, only where Actual and
Real are terms of Identity - i.e. where there iz no
petential belng - and that this alone iz absciute
reality - and further, of that most fundamental truth
-~ that the ground of all realiity, the Objective ne
less than of the Subjective, ia the absolute Subject.
-~ How to get out of the diffiecuity, I do net lmaw -
gave that some other term muat be used aa the Antithert
to phaenomenal — perhapa, noumenal. (28)

This pasaage is capltal, for 1t designates most
peremptorily the domain of ce-cccurence of the concepts

of gbiect and avbject: 1t ia the Immanent world, the

place where aubject and object represent twe distinct
enticiez, even though both belong toe a commen reallity.
The real epposlte to the objective or phencmenal ia net,
when concgidered absolutely, the subjective but the
sphere of noumena, Colerlidge's Xantlan heritage 1s
abvicus  here, yet the potemtialities beyond the
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phenomena do not actually matter; what doea 1la that
language - whether man’s means of communication or
nature’a Inert though not Ineffective message, avallable
ta the subject {man's mental powers) through the senses
- and the precarious, transient game man establiches
berween himself and the reality he perceives should
concern him hic et nung.

The palinody GColeridge thought convenlent to express
much later came as a late corroboration of what had been
aald yvears before. In a well-known passapge of Biographia
Literarla, he made the content ¢f the words subject and

abJect unamblguona:

Now the aum of all that 1s merely objective we wiil
henceforth call nat , confining the term to Iits
passive and material sense, as comprising all the
phaenomena by which itz existence 1s made known to ua.
On the other hand, the sum of all that 1s subjective
we may comprehend in fthe mname of the gelf or
intelligence. Both conceptions are in necessary
antithesiz. (29)

The distinction 1is not here merely between passjive
nature and active man. Even tbe dead phenomena available
to our aensea have & functiom; that of making the very
existence of mature raveal itself to us. *Intelligence
ia concelved of," C(olaridge continues, ™as excluaively
representative, nature as exclusively represented; the
one as .conscioua the other as without consclousness.™
{30) Nature can oanly be presented to the aelf by means
of the senses, whereas by Iitself 1t iz powerless and
incapable of making 1taelf known to a conscious
observer, precizely because nature is deprived of the
precious faculty man posseases of becoming an object to
himself: "0Object quaod Object ia necessarlly dead, inert,
aelf-capable of no Action but only the Object of the
action.” (31) Ia one to unterstand, therefore, that but
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for the presence of the self (man), endowed by God with
powers allke to those He created in growing nature, the
latter would not even be there, would have no existence,
no Dasein? What ia certain 1s that the power the mind

exerts upon the ohject 1s an outstanding one. The
subject, which Colerldge describes as the 1, the Self,
the Spirit, (32) unlike the abject, which ia only able
to be an object, can move, “The Spirit therefore cannet
ﬁ_e an Object, 1t is a beigg it - (nicht seyn, sondern
werden}, It becomea an Ohject thro' its own act."™ (33)
As an actant within a communicative process, the subject
ls at once that which acts upan the world of phenomena
and upon itself., It ™"is definable as a Subject whose
only possible Predicate is itself - Ergo, a Subject
vhich is i1ts own Object, i.e. a Subject-Object." Nat
only that "ir is Spirict or Self, only az far as It
becomes an Object for itself." Self-consciouspess (i.e.
the result of the subject becoming its own objece) is
the condition of the subject's existence as such. It is
not finite as the object i3 but "aa §n toto the
antithesis of Object, cannot be abariginally, eor of its
own nature, finite.™ The ilasue then 1s whether the
subject can be infinite. Being at the same time subject
and object for 1ltself

it can wveither be Infinite without bhelng at the same
time finite, nor can it be finite (for itself) without
being at the same time Infinite. - It 1is therefore
neither the one nor the other, alone, but in it
aubgists the primary Unlon of Finlty and 1nfinlty ...
In this ahbaclute Co-presence of the Infinite and the
Finite 1ies the essence of .an Individual Nature, of
the Self (34).

That the self should become perceptlble 22 such through
ite own objectivization 1s not enough, BSublect and
ohject exist in a reciprocal relationship of

presupposition: each presupposes the other. If this
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relatienship is Fulfilled, knowledge follaws, far "all
kiowledge resta on the calncidence of an gbjeet with a

aubject.” {35) To be more precise:

Buring the act of knowledge itself, the sbjective and
subjective are so 1instantly united that we cannat
determine ta which of the twe the prilerity belongs.
There is here no first and no =econd; both are
coinstantanecus and one, While I am attempting to
explain this Intimate coslition, I must suppose it
disselved. I must necessarily set out from the one, to
which therefore I give hypethetical antecedence, in
order to arrive at the other. (36)

Acearding to the law of an organic unlverse, to know
implies something to he Jmown. Each constituent is what
it is in conseguence of some other exiating constituent;
hence, to be and to lmow are identlcal, for each
involves and supposes the other. Coleridge gees en te

explain that

In other worda it is a subject which becomes a aubject
by the act of constructing idtaelf objectively ta
itself; but which never is an abject exeept for
itself, sand only so far as by the very same act it
hecomes a subjeet. It [= the Sum or I _Am] may be
deseribed therefore as s perpetusl self-duplicsation of
one and the seme power inte odbject and sudject, which
presuppnse each other, and can exist only as
antitheses. (37)

We are now in & better positien to wunderstand what
Colerldge means hy presenting communication as a process
which involves nature as well as man, object as well as

subject. How this waorks 1s warth careful examination.

Both man and nature are said tgo communlcate. Man does so
by means of sounds, nature by exhibiting outlines and
surfaces that leave wisual impressions on the mind, The

interactlon of man and nature is not superflelal but
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must he conceived of ag sn essentlal psrt of the whale
communicative experience., What actually happens 1s known
today &g catepgorizstion snd consists of the applicaticon
of a natural language to the world aa it ls perceived
through our gsensas: it is the conceptusl aegmentatlien of
the world. The phenomenon, aa it ia deacribed by A.J.
Greimas and J. Courcés in their Sémlotique (38), revesla
several festures slready emphsaized by Coleridge. They
d'efine the natursl werld ss the real ss spprehended by
man; & set of organized perceptible gualities: the
surface structure ¢f the wuniverse 83 opposad te its
deeper structure (bielogicsl, chemical, physical, ecc).
For Coleridge, too, reality takes part in the process of
comnunication en & surface plane, intervening through
superficial esense-impressions ("bounds and surfaces™),
Even more Interesting is the standpeint of todsy's
macrosemiotics, which looks upon the naturel world a&s a
discursive structure of the suhject-object relatien
type, in whieb any utterance is constructed by s subject
and declpherable by him, Juat aas thie enlarges tbe
notions of referent or extrslingulstic context, so does
Coleridge’'s conception comprehend the whole univerzse In
the dual cstegory of subject and object, of man and
vhatever 1s not man, of interoceptive and exteroceptive
elements, or, & division I prefer to use, of anthropes

and cosmos. (3%)

Coleridge's categorization, one might srgue, seems to
amount t¢ making lengnage a mere nomenclsture. He,
bowever, alwaye distingulshed unamblgucusly names frem

worda:

The genersl harmony between the operations of the mind
and heart, and the words which express them in almost
gll languages, is wonderful; whilst the endlessa
discrepancies hetween the names of thingg is very well
deserving notice. There are nesrly s hundred names in
the different Cerman dilalects for the alder-tree, I
belleve many more remarkable instances are to be found
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in Arabic. Indeed, you may take a very pregnsnt and
useful distinction between words and mere arbitrary
namgs of things. (40)

Coleridge here joins modern preoccupations about the
motivatijon of langusge. By asasuming that there 1s a
“geneéral harmony” between thoughts, emotlons and “the
words which express them," but an arbitrary link between
things and  names, he prefigores Sausgure and

contemporary linguistics,

Coleridge's treatment of the taopic has been examined by
Bmerzon R. Marks, wha has polnted cut thar according to
Bruns {(41) “the aphorism that 'nothing can permanently
please, which does not contsin within itself the reason
wvhy it is so, and not otherwise,® from the Blesraphia,
Chapter XIV, foreshadows the PRussian Formalist
conception of mativation, according to which any element
in a literary work is Justified by its functdon in a
structure, not te any external reference." Marks,
however, Is wary of comparing Coleridge and medern

strocturalista more than is necessary; he adds that

Goleridge's sentence is demanstrably only an
especially felicltous version of a central item of
romantic literary organiciam, mnot his exclusive
discovery. He snd Russian Formalism simply share s
common anceatry on the point. (42)

James €, McKusick has followed the fillation of the
"natural® school to which Coleridge belongs. To
Cratylus, he zays, the name of an obJlect represents 1ts
essence, a concept that was further developed by Phile
(1st century A.D.) and Eusebius (4th century A.D.), and
given ita canonical expression by Thowas Aquinas. For
Epicurus and Lucretius, language proceeds from human

nature as spontaneously as cries from animwals, and words
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are the outward manifestatien of man's luner nature., In
the Renalssance, Jacob Boehme expressed the idea that
some sounds {phonemes) and hence some words bear traces
of their essence. Boehme's position was supperted by
Leibniz who, besides, admirted that because it was more
primitive than other languages, German was more
"natural” and thus closer t¢ the purer orlginal language
(Adamic theory). Among the British empiricists, some,
like Berkeley and Thomas Reld, though thinking that
langvage was mostly arbitrary, agreed that 1t was
inatinetive dn aome of Ita manifestatlions. Lord

Monbodde, In Of the Orlgin and Progress of Lanpuage

(Edinburgh, 1773-92), although to soma extent
drastically opposed to someone 1llke FReld, described
language as a continuum of signs which, between the
primitive ear and today, shifted from a natural to an
artificlal nature,

Coleridge had apparently read Monbodde by 1801, and
admitted, for Instance, that certain classes of phonemes
{such as labilals, preferahly used by children) were mere
primitive than others. MeKusick also explains
Coleridge's admiration, in his youth, for Bowles, In
that in a poem like his "Sonnet to the River Otter", he
manages to use natural Ianguage. He emphasizes, for
example, how alliteration and metrlezl ~varlation

function as sound-symbollsm. (43)

Michael Kent Havens has shown how Colerldge's view of
the evolution of language was bound to lead him to adopt
Horne Tooke's thesry of etymology. Colerildge dlascerned
three stages In the evolution of lenguage, Originally,
all languages descended from a single language, which he
calls "Iapetic", and were characterized by a unity of
meaning that comprehended the thought, the word and the
thing tightly united. Gradually, language lost its unlty
through the "geparative projecticn of desynonymization",
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a process which began when an intelligent power divided
the primitive verb-substantive into twe (verb and noun).
Thus

language begins in unity, divldes intoc poclar forces of
verb and noun, from there, with the help of poets,
philesophers, and hlstorical accidents, unfolds itself
into the fullness of c¢lear and distinct discourse,

Vhatever spontaneity and greatness has been loat in the
process has been replaced by a diseursive precision that
the development of sclence required. But then a third
stage should fellow: a reunification of language, “the
reuniting of distinguished meanings in & newly holistic
language,” a stage about which Copleridge "is less clear,
less gystematic, yet intelligible and provocative." If
the world projects 1tself intc non-poetic language as
idea cor concept, In poetlc dimcourse 1t becomes reality;

as such,

poetry leade the reunificatlen of language. Poetry,
like primitive languwage, achieves greater unity of
effect by sacrificlng exhaustive detall to its central
idea. (44)

Coleridge nevertheless accurately pointed ocut an element
which is essential tea an exact apprehension of his
poetic conceptiens., Ne doubt he must have tremembered the
lessons of the Reverend James Bowyer, at Christ's
Hospital:; "In the truly ereat poets, he would say, there
is a reason assignable, not only for every word, but for
the pasitiocn of every word;" (45) besides,

he showed no mercy to phrase, metaphor or image
unaupperted by a sound sense, or where the same senae
might have been conveyad with equal force apd dignity
in plainer words. {(46)
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We shall see the consequences this has on poetry;
weanwhile, 1t s worthy of note to what extent
Goleridge's education served him later ag a poet and a

thinker on language.

His preoccnpations with the qualities proper to words,
nameg and things are made explicit in the following
passage from a letter:

",.. it is the fundamental Mistake of Grammarians and
Writers on the philosophy of Grammar and Language (to
assume) that words and thelir syntaxis are the
immediate representatives of Thlngs, or that they
correspond to Things. Words correapond to Thoughts;
and the legitimate Order & Connection of Words to the
Lews of Thinking and to the scts and affectiona of the
Thinker'a Mind.” {47)

Yords express 1deas, concepts, a content which has no
connection with referents in the universe other than
through the notion 1t represents., The word "tree” stands
for the idea of a tree, a notlonal one, not a real tree.
In his comment on this extract, Marka parallela
Coleridge*s attempt to distinguish referential {rom
conceptual language with Saussnre's refutation of the
idea that language should be a nomenclature. (43} But
GColeridge, in this respect, is closer to André& Martinet,
who providea examples of the fact that "learning a
language does not consist In  labelllng objlects
differently but in an original analysis of reality." (49}

Considering that language 1s mnot referential but
conceptual (an opinion I share with many modern
theorists, such as Group Mu), what exactly is the nature
of the interaction between the subjecrive and objective
elements (man and nature, or anthropos and cosmos)? I
have already estahlished that for Coleridge man and
nature stand in opposition, each producing gqualities
which can be apprehended through the senses: man
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preduces gounds, nature yisual impressiona, though not
exclusively se. Macrosemiotics calls this feature of the
naturai werid (“natural" because existing prier to the
individual, wheose process of categorization cannot alter
iv) figurativg, for it ia made up of qualities which
appeal to the senses aend are capabie of acting directly
upon man, witheut linguistic mediation. CGColieridge

clearly confirms this when he writes:

1 believe that the proeess of thought might be carried
on Independent and apart from spoken or written
language. I de net in the ieast doubt, that If
language had bheen denied or withheld frem man, or that
he had not discovered and impreved that mode of
intercommunication, thought, as thought, would have
been a process more simple, more easy, and mere
perfect than the present, and would both have included
and evelved other and better means for 1its own
manifestations, than any that exist now, (50)

Whetber thought would have been possible without
langusge is beyond cur concern here. The fact remains
that the key problem concerna the way thoughts come inte
existence owing tc the iInteraction of nature and the
mind through the senses. Colerlidge’a description of the
process of senscory perception is probabiy archalc. A
"thing” (stimulus) produces an immediate effect in which
the stimuiuvs and the impression are concemitant. At this
firat s=tage, Coleridge opposas feelings and gensationg.
A feeling invoilves a conscionsness which iz only
concerned with {tself and unrelated ro any actual thing.
Thus, ocne has a feeling of 1ife bur nothing can be gsaid
to actually represent it: there iz in fact no stimulus
correspending te the 1life one feels muat exist. The
first Immediate Iimpression, on the other hand, is &
sensation, a mere act of the sensea having & referent -
but a chaotic one - and linked to a sentient being. The
stimulus, e.g. & burning match against the palm of the
band, produces an immediate Impression of heat; the
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cauae of this impression, however, s, at this early
atage, not yet {dentiflable and cannot be distingulahed
from the effect ltwelf. Coleridge explaina 1t by the
German werd Empfipdung, implying what one experiences
without the analysis which will subsequently lead te the
isclation of the cause from the sentient Individual and
te its projection into the spatial and/or temporal
categeries, Once the impression has been worked upon by
the mind, it 12 no longer an unconsclcus presentation of
an external stimulus, 1t becomes a perception, i.e. =z
sensation organized into an object and independent aof
the belng whe experiences it. Thus, a short while after
the palm of the hand has been burnt by the match, the
subject will have represented in his mind the rcause of
the paln he feels (i.e. the burning match). Of the
lacter, he can make out the length, appearance and
celour, He can go further and conjure up the matth in
his mind even though ne match is avallable. He haa
formed an ldea of the chject prompted by an act of the
will or the memory. In the case of a perception, the
stimulus and the impression it has left are dissoclated;
the stimplus can be either unavallabie  because

non-existent {e.g, abstract notions) or nok percelved,

GCommenting upon one of Berkeley's treatises, GCeleridge
cbjects to the philescpher net having produced a
definition of the concept of idea:

If by Idea be meant image, ne doubt, an Image can only
be an Image/but wvet I can either have an Image eof a
Horse, as my Eye weuld give it te me at the preper
point ef Vislon, with all those particularitiea that
would ensble me te know recegnize that particular
Horse/or at & great distance, sc that I enly am
enszbled to say, that it ls a Horse - in which latter
Case g particular Image 1s an Hlereglyphle, bringing
te my memory the notlen eof a Horse with a
consciousness that T should not be able en aftervards
seeing a Horse close to me to determine, whether it
were that Horae or no, which I had seen 1in the
dlatance. (51)
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when a thing has been worked wpon by the mind, it
becomes sometihing new, endowed with qualities 1t did not
possesg before. A thing, Golerldge zayg, is antithetiecal
to a fancy, i.e, an image on the mind. It passes on to a
new status, that of an object, an Impression left, and
one either in which the original thing, or stimmius, is
perceived, or by whiech it ia recalled to our primery
imagination, a representation callied through
aggociation. In the above illiugtration, the perception
is determined in itz double aspect, wisual and
hieroglyphic. whenever the external stimulus (the horse)
begets an image on our mind at the exact point of
vision, the perception is accurate and presenta itself
with the largest pumber of its attributes; but whenever
the digtance {ncreaseg between the sptimnlus and the
beholder — the more 50 If the stimulus is merely Ybrought
back to memory by an act of the will - the vaguenesss of
ita outlook intreases in prepartion; it comes to losge
all but the qualitles eseential ta its existence as a
flgurative paradigm.

Coleridge develops the contraat by opposing beth things
and thoughts ag well &as thought and g thonght. Things
prior to their existence ss objects are figures: they
are preseéntations of the axternal reality and
independent of our minda. As eobjectsz, they are Images
{precise or vague) or 1ldeas, ideas themselves being
either images or abstract thoughts. Thought in genersl,
ag distinet from one particular thought, is a mere
object occupying a position on a paradigmatic line, and
it is only as B thought that, by an act or judgement, or
notion of the mind concerning any thing as its object
{conceprualization), it is projected onta the
syntagmatic axls, From their status as general concepts
guch &g walking or sight, things as objects are
transformed into specific notions: g walk, a sight, ete,
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Coleridge goes on to describe this complex process te a
fuller extent in a Ietter to Edward Coleridge (27 July
i826) where he considers things "abstraetly from their
reiations.” He adopts a nominalist point of vlew,
clalming that such a thing if observed by eight
different onlookers would be described by each of them
in a different way. Therefore, "it is evident that
neither of all these is the Figure 1tself {whieh in this
instance is a four-csided Pyramid) but the Contingent
Relationg of the Figure.” If instead of a geometrical
figure, the thing cbserved ie & "substance" or "body" of
the sort chemlsts or physiologists deal with - hence, T

ghall assume, any other element of the outer reality - :

you will gradually (that is, if you choose & sincerely
will it} gazcquire cthe power and the disposition of
contemplating your own imeginations, wants, appetites,
passions, oplnions etc on the same principie - and
distinguish that which alone is end sbides from the
accldental and impermanent Relations arising out of
it's co-existence with other things or Beings. (52)

Whereas 1t might be feared that by reaching the stage
when it 1s percelved, and therefore by becoming an
cbject, a thing ultimately loses 1ts  essential
qualities, just the opposite happens and, by a training
of the mind appropriate +to the «case, the merely
accidental can be dismissed while che essentlai iz

retained,

In enother letter of the same peried, Coleridge drawa
closer to & more preclse definition aof the relation
between things and objects ~ between reality and the
mental apprehension of it - by developing his view eof
the way senses function:

First hewever, I must premise that by Sense I here
mean a man's power of thinking of himself in relation
to the Things and Persone, that he has to deal with,
and vice wversa, the power of apprehending amd leooking
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at Things & Persons 1n relation to himself. Unly in
this way can the Self bdbecome a, Subject, or the
Cir[eulmstantla Objects. (53)

The perceptive process appears to involve a double
power, one which enables the subject to consider hiz own
self relatively to the ourer world, and one by means of
which he can observe external things relatively to
himself. The self or subject thus grounds his own
specific exlstence by being encompassed by them and by
encompassing them (circumstantia, i.e. poslition around),
the 1tems of reality, In an actusz)l comprehensive
relactionship which will make them distinct from his own
integrity. For:

it is only, 1 sey, by the habit of referring a number
and varlety of passing objects to the same ablding
Subject, thet the flux of the Former can be arrested,
and the latter made a nucleus for them to chrystallize
round. But again it 1s only by the hahit of referring
& comparing the Subject to and wirth the Objects, that
it can be consciously lmown as the game & abidipe -
and before it can be compared, 1t must have been
distingnished, thought of seperately, and singly for
itself. - There muet be Reflection - & turning in of
the Mind on itself (54).

The opposition 1z that of external reality being
presented aa a blind flux nothing will ever stop but the
power of the mind acting vpon it. Having consequently a
central entity round which it can cluster, it is offered
a definlte shape and escapes aut of its original chaotic
state. Barth describes the same process and guotes from

e St ‘a  Manual, introducing the notion of
{primazy) dimagination, which 1z the mind*'s perceptive

povwer, as

that recanciling and mediatory power, which
incorporating the Reasons in Images of the Sense, and
organlzing (as 1t were) the flux of the S5enses hy the
permanence and self-cireling energies of the Reasom,
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givesz birch to a system of symbole, harmonlous in
themselves, and consubstantial with the truths, of
vhich they are the conducteora, [55)

Barth uses a number of concepts we shall be led to deal
with later on ("consubstantiality” and “reason");
meanwhile, he himself Insists on showing the influence
of the subjective energy over reallty aa a power issued
te assemble and organize the otherwlse unmanageshle flux
of things. (56)

Yet 1t should be eclear that the power which 1z meant te
act on the external flux does not belong to the senses
but to the mind. "Sensibility as sensibility,” Coleridge
writes in & letter to Jemes Gillman, "“1s always
subjiective & anti-phaenomenal - it becomes objective in
the act of iInstinctive motion, when it is no longer
Sensibility. hgaln - Senszlbility 1s not an actlve pover
- but a gource of active power - and 1t's mnegstive
Condition.” (57) In other worda, once the initial stage
has. been overcome — which consiata of belng Influenced
by external reallty without belng able to figure it out
outaide ics close link with the senses - the senses
themzelves become the transmitters of the mental power,

the function of which is to act upon the external flux.

The potential value of the English language as poetle
langnage, according to Colerldge, arises from the fact
that lts lexical items (I ghall still call them “"words”,
for the sake of convenlence) are aemantically loaded
with a threefold layer of significance: meaning (i.e.
the cognltive layer proper), passion and Image. In order
to restore the language to its full semantic integrity,
one 1s bound to engage in a process of desynonymizaction
s¢ as to retrleve the intricacles of the significance of
words, which, at the szame time, escablishes thelr

expressive power.



A3 the higheat and the most seophisticated means of
communication at work in nature (nature and man being
here co-included), language proceeds from an egncounter
betwEen nature and man, or, using Coleridge’sa
terminology, object and aubject. Thus language can be
defined as a meeting-place between the two fundamental
entlties of the unlverae: sgnthropes {man) and cosmos
{vhatever 1s alien to man and his powers).

Coleridge haa alwaya made himself clear aa te language
being a medistion. Language, he writea In one of hilsg
lectutes on poetry, "ia the Iintermedlate aemething
hetween matter and spirit”. (58) It 18 an as Yyet
mysterious space where cosmoz and anthreopos mingle so aa
te produce communicatlon. A long precesa ef emeditation
on language, he writes to John Murray, enables him to
regard 1t "ag the symbelic medlum of the connection of
Thought with Thought, & eof Thoughta, as affected and
modified by Paasion & Emotion". (59) As a apace, it 1s
gymbelic, non-palpatble, but actually created by
connections between thoughts. Language I3 therefore
anything but a place of leose relationshlps, and we know
frem Caleridge‘'s contemporaries how adamant he used to
be about wverbal accuracy, Els nephew, Henry Nelson
Coleridge, wrote a preface to the 1£35 editlen of the
Table Talk, which, In some respecta, 1s invaluable fer
an exact apprehension of Colerldge's way of thinking and
speaking. Coleridge 13 presented as a precise 1If
digressive orator, for however complex hla apeech, the
cohiesien of the whele 1s immistakable. Yet

when he waa dealing deeply with a guestion, the demand
upon. the Intellect of the hearer waa very great; net
30 much for any hardnesa of language, for hia diction
was Blways simple and easy; ner for the sghstruseness
of the thoughta, fer they generally explalned, or
appeared to explaln themaelves; tut pre-eminently an
account of the seeming remoteneas of his assoclatlens,
and the exceeding subtlety of hls transitional links,
(60)
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Although his discursive rengs could be s8¢ huge as to
preciude a thorough comprehension of what he was trying
to impart for whoever wss not attentive enough - and
H.N. Coleridge quotes De Qulncey, who says that “the
compass and huge circult, by which his 4illustrstions
moved, travelled farthest into remote reglons, before
they began to revolve” - yet ™I can sggsert, upon my long
snd Intimate knowledge of Coleridge’s mind, that logle
the most wevere was as jngllenable from his modes of
thinking, ae grammar from hia Jlanguzge.™ And if
Coleridge was sometimes difficult to understand, it was
"because the connections of hls parts, though mnever
srbitrary, are so fine, that the vulgar reader sees them
not st sll.” {&l})

He himself kept insisting on the necessity of accuracy
in expression. Great care, for instance, should be
devoted to education, for "to a youth led from his first
boyhood to investigate the meaning of every word and the
regson of ita choice and position, logle presents itself
48 an old acquaintance under new names.” (62) In another
paagage borrowed from his lectures, it is pointed out

most emphatically that he

cannokt conclude this Lecture without insisting on the
importance of accurgcy of style as being near akin to
veracity and truthful habite of mind; he who thinks
looseiy will write loosely, and, perhapa, there is
some moral inconvenience in the common forms of our
grammars which give chiidren go msny obscure terms for
material distinctions, (63)

Coleridge carries on such emphases in many psaesages of
hia lectures, letters and notebooka., Constsnt referemces
sare made to associstlons, relationa, comnnections, links
and logic. Along with these terma, the word copuls

appears in seversl plsces. Thus in a lekter to James
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Gillman, 1In Kovember 1816, he hints to the kind of
aubtle relatleons involved in language, in a general way,
and, &@ we whall see later, in poetic language and
central o its manifestatiom, relations  which
characterize apecific apheres of interest throughout the
universe, 411 systems forming & whele, whetbher
linguistic, biclogical er other, "all things allke",
constitute a aet of "elementary relations”. Hence "the
Alphabet of Physics ne Iess than eof Metaphysics, of
Physiclogy no iess than of Paychology ie an Alphubet of
Relations, in which R ia N only because M is M and 0O,
0.” Beyond the essential problem of relations, the scene
iz set which showa so many elements aubsumed by a commeom
item that holds them in unity.by means of a subtle play
* of internal assoclations. The whele iz made one owing to
the link between the component parts, And "that which is
the same in all rthinga, thee , the ws, and {more truly
stili) the copula of the twe, that in which beth are
one, and in which each invelves the eother - is the one
indispensable condition of philegephizing.” (64) The
miverse ia described - and indeed language itseif - as
a compound of geparate seta of relaticna, with each szet
entertaining relations with the other. As regarda
langvage, ite being considered as an Intermediate space
where cosmea and anthropes meet lays apeclial emphasla on
the type of asacciations whlech preciaely 1link both

conatituents,

In hls Lopie, & work McKualck has deemed Coleridge’s
"most coherent, systematic, and intellectually
sophlaticated work™, (65) he grants counections and
associationa the first place, regarding language as the
craclal element that distingulshes man from animal net
because it enables us to communicate but to establiah
relationships, For C(Coleridge, McKusick has written,
vgranmar 1s the aapect of language poesessing the
greateat philoacphical slgnificance.” (66) The first
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stage in the evolutlon of language 1s cheracterized by
"articulate sounds, flowing forth without any intrinsic
ordering principles.” "Worda are vused with Iimmedlate
reference to the thinga they saignify, (affairs of
moment,) but without any grammetical or logical
interconnections.,” Only 1Iin the second atage, by =&
conscious act, are words organized according to the

loglcal principles of grammar,

Thus Coleridge considers that grammsr snd logic ere mot
only closely linked bhut that the former 1s pricr to the
latter, Since Port Royal and the universal grammeriens
of the eighteenth century had already emphasized the
counection between grammar and logic, and the
neo-Kantlzan linguists teo, Coleridge's position should
he clearly diatinguished. Unlike the latter, he grounds
both  grammar and 1logic in reason  instead of
understanding, but by consldering grammsr to precade
logie, he runs counter to the philcacphical tradition aa
a whole. Hia pos=ition 1s crucisl for at lesst two
reasons, First, 1f langusge ia not merely commmicatlon
but organization, then man, &nd especially tbe poet, can
be seen as second to God aa "glvers of shape" and
re-arrangera of the world; second, whereas for ZXant
Planguage 1s entirely instrumental, the dresa of
thought", for Coleridge "words mot only express thought
but actually conatitute the proceas of thioking." A
capital cansequence of this is that if grammar and logile
derive from resson, then grammatlcal structures and the
activity of thought they permit cen be regarded aa
universal. (67)

This raises the problem of what asgoclations in language
really involve, In other worda, one 1s led to consider
what form the encounter of cosmos with anthropos
actually tekes a&nd what results from it.
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There is no ambiguity as te the closenesa of the
relationship between elementa repreaenting ecdqamos and
those repreaenting anthrepes in the very process of
thinking =nd subaequently of verhal expreazion (it being
understoed onee and for all that feor Coleridge bath
processes are Indiatinguishable}. In a letter to Derwent
(November 181i8), he asserts that

te think (Ding, denken, res, rteor) 1s to gthingify.
Thing = The Ing, a word found either separately or in
the terminations eof all the Gothie Dialects, is a
somevhat aet apart - thus Ingle = the Hearth. Conceive
the indistinguishable all of <qur Percepticns,
Conceptions and Notlons as a vast Commen - In or from

thia T seclude a determinate porgion. (68)

Te think, therefore is to abduct a portion from the flux
of reality (cosmos) In order te appropriate it to the
mind. The asgseclantion thus engapged Invoives a mutual
appropriation hy whiech part of the cosmos becomes
anthropoa while anthropos renounces a part of ita power
to transmute itself into the thing perceived. Colerldge
develops his view of the subtlety of the relations in
the extract already queted from "Dn Poesy or Art" (te be
aimo found in entry 4397 of the notebacka). In it hoth
men and nature are sald to communicate, but eon a
reciprocal haslis: they exthange something. One is of
course puzzled hy the phrase "memory in the ear”,
foreshadowing the Saussurean  notion of "image
acaustique”. Saussure conceived of the linguistic aign
za a unit of communication, net necessarily one word but
a8 sequence (syntagm, phrase, clause), {69) reaching the
ear, which, to scmeone whe ia famiilar with the languapge
the speaker wuses, Acts a&as a psychic memory and
recognizes what is theing +transmitted, An utterance
leaves what Saussure calls “1'empreinte psychique*, that
is to say a representation which comprehends the sounds
emitted end the concepta attached te¢ them, The

repregentation, ao to aay, 1a a samething having a unity
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and deposited in the esr where it is given due
recognition, It has I1ndublitsbly s material guslity on
account of the intervention of the senses. In Ssusgure's
deacription of how verbal transmisaion 1s effected, the
phyaical asspect of the process is obvious (70): the
gounda conveyed from the speaker's mouth to the hearer's
ear (stimumlus), for example, vitrate and the vihration
qltimately reaches the brain, where an echo responds to

it. (71)

To Sasusaure, the linguistic aign ia a dual structure
comprehending & cognitive part (signified) and a form
which aupports it and givea it hoth paychic and phyaicsl
reality (signifier). The whole, however, is
indissoelable and exiata aa a significant unit.
Coleridge's description of the appropriation process
hecomesa clear when considered In a H)elmslevean
perapective, which 1is at once a more elaborate and s
more preclse development of Saussure’s constructien, For
Coleridge, man produces the sound which will serve him
ag g material sll-inclusive unit of the concepts to he
transmitted. The aounds are atill a chaotic phenic mana,
or matter (substance of expressaion), Iindispemmable to
emhody the chaotic continuum, or flux, of reality that
constitutes the 1inert succession of shapeless thoughts
{gubatance of content). HNature provides that portiom of
experience to be communicated which Hjelmslev temms
“gubstance of content”, in other words, the metter, or
purport, of commmicstion ({that which *"through the eye
[...]) gives mignificance and appropriation and thus the
conditions of memory, or the capsbiliry of Dbeing
remembered, to weounds”) (72). Appropristion (lLat.
addictie; atrribhute what helongsa te acmething in proper)
consists of the essentisl stage without which language
could have no consistencies and so would he merely an
empty suceeaaion, or corpun, of noises. "The 1dea of the

mind forming imsges of itagelf," Coleridge writea, "ia ss
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abaurd as the belief of Deacartes with regpect to the
external world, There is nothing in the mind which was
not previousliy Iin the senses, except the mind {teeif.®
(73) This, I think, could be rendered as follows: The
substance of expression is "fed" Tty the substsnce of
content, the latter being direetly conveyesd by the
genses. Thua gomeone to whom I would be expressing
admiration for a red apple 1 had juat eaten would find
no material conslstency and concreteness in  the
adjective red if never in his life he had seen anything
red. As to the mind, which is pre-existent to the
natural facks of experlence transmitted thraugh the
senses, itz function it 1s to deal with them, i.e. to
fit the subatance of content and the substance of
exprassion into a pattern, this pattern being then the
form of content and the forp of expression. Hieimslev as
well as Saussure seem to have ciung to an Aristotelian
conception of the notion of form {(as opposed to matter):
it consists of a power which informs matter, or
substance, thereby forming the knowablie object, giving
it PEITETIENCE &nd identity ("significance and

appropriation™).

The system achieved by langvage is dvalistic and
contrastive., The linguistic constituenta partake of a
twofold structure which in turn is dual. Subztance of
content as well as aubstance of expreaaion are first
matter in a chaotic state, conceptual and phonlc maases,
fluxes of concepts and sounds let loose. Through {its
action, the mind sats limits to suzh fluxes, forces them
into a dafinice pattern having coherence and
significance. This pattern is then organized into =a
functioning whole by a set of grammatical ruies. The
general structure is contrastive and dualistic inasmuch
a3 1t oppeoses the levels of content &end expression and,
at each level, form and substance. Coleridge is poalitive
as to the antagonlsm that exists on the expression plane.
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He says in Table Talk that

Brute animals have the vowel sounde; man only can
utter censcnanta, It Is patural, therefore, that the
consonants should be marked first, as being the
framework of the word; and no doubt a very aimple
living language might he written guite intelligibly ro
the natives without =sny vowel sounds marked at all,
(748)

One might legitlmately infer from this pasgsage that if
both vowels and consomants belong to substance of
expression, the latter are expressly provided by man,
who uses them to stamp natural sounds {vowela) inte =&
pattern, or form, of expression., The parallel with
content {3 easlly made despjite Coleridge's rather
confusing phraseology. Thus In a HNotebook entry, in
1818, he draws an anszlogy between the "protheaia™ of
subject and object in God and 1{ts counterpart at
language level, the “synthesis" of subject and object;
in other worda, of form and substance (here Coleridge
uses the term "essence"): "Hence In all things the
Synthesls Imagea what In God only absolutely Is, the
Prothesls manifested." (75)

That form and substance, subject and object {anthropos
and cosmos)} should be basically and by nature
antagonistic is cerrain: "The Subject therefore, as in
toto the antithesis of Object, cannct be aboriginally,
or of its own nature, finlte." (76} The latter part of
the sentence has been dealt with earlier; what ought to
matter, rather, Is the peremptory assessment of the
dualistiec nature of form and aubatance. Yet, the
functlon of form ia te act upon subscance sc¢ a3 to make
them beth into a unified structure: “Hence the absclute
ldentity of the Thing and the Perception, of the preseat
Beholding and cof the Presence beheld” (77), it being
understood that iddentity 1o i{ts perfection can be
atteined only in God.
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Sanssure, and after him Hjlelmalev, have determined with
greater accuracy, and through a terminology more
specific to the purpose of the sacience they helped to
estahlish, the fundamental role of "form" as the
organizing power of language, and aleo the opposaltive
character of the organlc relationshipa within the verbal
performance. Savasure pointa ogut that "without the help
af slgns we would be incapahle af dizstingrishing between
two ldess Iin a clear and constant way. Considered i1n
itself, thought 13 1like & nebuls where nothing 1ia
necessarily delimited. There are no pre-eatabliahed
ideas and nothing is distinct priar to the apparitlon of
languvage.” (78) Thaught described here aa "“& nebula®
correspands to the chactic atate of substance of
content, which needs to be delimited in order to galn
significance and conasiatenciea, But aubatance, when
informed, enters a definite mould aund so partlcipates in
an oppositive structure:

In language, there are only differences (...). Whether
you consider cthe algnified or what signifies 1,
langnage contalns neither ideas nor sounds that might
exiat prior ta the 1lingulstic system, bdut only
conceptual and phonic differences derived from thia
system. Whatever ideas or phonic matter there are in a
sign matters legs than what is around 1t in the other
signa, One proof af this is the fact that the value of
a term ¢an be modlfied even though nelther its meaning
nor lts sounds be acted wpon, but only through a
modification of such or such nelghbouring term. (79)

Likewise, on the expression plane, coansonanta have
positive value so far as there are vowels with which

they can he contraated, and vice and versa,

If content and expreasion are equally important as
constituenta of the linguiatic system, 1t 1a the
oppositions within the conceptual field (content} which
obviously stand as the cornerstone of Coleridge's view
of langnage.
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Coleridge devoted much care to the problem of how
elements pertaining to cosmos or/end anthropos differed
from one another, and of the rconditions of their
becoming wnited in language. Thls bears witness to the
impartance he thought them te have as components of the
linguistie saystem. They are zald to be “twe experliences
of our nature," twe "classes af natlces" to which he

attritutes the names of "Things™ and "Thoughts"., Thinge

have all a ratio of vividness each with the other, so
that tha' the one may be more vivld than the other,
yet in the sane and ordinary course of our nature,
they are all allke contra-distinguishable to another
class of notices, which are felt and conceived aa
dependent on the former, and to be ta them In some
go0rt as a stanp on paper is to a seal sharp-cut Stone.
(80)

The first class of notices are not enly thingas but
*Things & Realities;" by the latter, one ¢an conjecture
that Coleridge means whatever iz exterior to the sphere
af anthropos but not such concrete things as stones or
stara or carrlage-horses, This includes facts as
unpalpable, yet as "real" as feelings or metaphysical
notlons, Things, one might asaume, are refercpts while
Realities are gopcepts.

The funeticn of referents and concepts 1s essential
hecause “we find, I =ay, 1in <this firac class a

ncy, and expectsbility so great, as to be capable
of being contra-distinguished both by these, snd by
thelr vividpness to the second class, that Is aur
Thoughts™, (81) If we revert ta our previous analysis of
content, we understand diatinctly perhaps now what
constitutes the gubstance of content and why this could
not exist independently of the cosmeoa, and why but for
them, consequently, language itself would be devald of
consistencies. Among the apparently many conceptlons he
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comprehending seven spirits, of which the seventh is
nature, "in which stands the corporeal Being of all six
Spirits, for che six Spirits generate the seventh. (82)

Nature =se¢en &3 a provider of concreteness and
consistencles did pot characterize cnly Coleridge's
conception but was shared by all the Romantiecs as well.

"The Romanties," Maurice Bowra observes

knew how to wuse their senses, and Coleridge, despite
his love of metephysial abstractions, was in this
respect a true member of their company. He used nature
to give colour snd music, selidity and perspective, to
his creations, and it is one of the chief means by
which he sustains the enchantment of his poem. {83)

Someon= Like Paul Rozenberg suspects the Romantica of
aeeking in nature more than palpability and firmness for
thelir imagination; it 1is also a refuge and a

foster-mother.

Elie n’est ni 1'accessoire, ni le contrepoids de 1la
civiiisacion, majis le guide  potentiel d'une
réorientation (...}, Derriére Nature se profile une
puissance qul assure permanence et changement,
maintient les métamarphoses et les équilibres de la
vie. (84}

Fermanence and transformation are part of the paradoX
Coleridge describes in his cosmology, and the very terms
he usea are the words permanency and transformacion,

metamorphosis and equilibrium.

The great universal paradox includes the realm cf cosmoa
but alse that of anthropos. Man's facultles are a set of
oppositive potentialities which find in the mind a place
ta act in. Each of the higher facuities (reason,
imaginatien, will) is matched by lower ones
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(understanding, fancy, volition), the Latter
indispensable to the former, just as vowela are

indispensable to consonants:

Genius must have talent as its complement and
implement, just as, in like mauner, imagination must
have fancy. In short, the higher intellectual powers
can only act through a corresponding energy of the
lower, {(85)

Reason, in fact, 1s the organizlng faculty but it acts
upon materials supplled by the understanding:

The Understanding suggests the materlals of teasoning:
the Reason decides vpon them. The flrst can only say,
— This is, or ought to be sa. The last says, "It must
be so0." (86)

Enovgh has already been sald about Coleridge's
distinccion between reason and understanding; net much,
however, about the practical function  af the
understanding as a purveyor of linguistic consistencles.
Colerldge avers In a Table Talk entry, in 1827, that

A& Pun will scometimes facilitate explanatlon, as thus;
= the Understanding is that which stands under the
phenomenocn, and gives it cbjectivity. You lnow what a
thing is by it. It is alse worthy of remark that the
Hebrew word for the understanding, Binch, comes from a

root meaning between or distinguishing. (87)

As a vhole, man's Intellectual faculties proceed step by
gtep; the distance, though, from one &atep to another
varies with each individual mind's apprehensive ability.
The understanding is the less needed as the mind is able
to comprehend what 15 made available to It in one
intuitive blink. In a somewhat sibylline entry of the
notebooks (February-May 1807), he explaina that “the
shotrtest way”" to comptehensiou is most desirable but |t
is usually "discovered the lagt"”, precisely because the
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intermediary analytical steps are suppressed and hence
actessible only to exceptionzl minds. The

longest way 15 more mnear to the existing state of the
mind, nesrer to what, if left to myself on starting
the thought, I should have thought next., -~ The
shortest way glves me the knowledge beat; the lomgest
way makes me more knowlnpg. (38)

The longer the steps, Coleridge impliles, the better the
apprehension because 1t {s all-comprehensive and
loftier; the shorter the steps, the more accurate the
perception we have of the interconnections within the
thinking process, yet the less comprehensive because 1t
is fragmentary. One way or the other, the understanding
cannot be completely absent.

A good example of the unobtrusive yet fundamental
presence of the understanding in the apprehensive
process 1s provided by Coleridge in his ghort discusslon
of the problem of taste. In an 1810 fragment, he
describes 1t as distinet from the sgenses, which aseilze
the object as in itself, per sze, Independently of any
subjective, transforming perception to be transferred
upcn 1it. The object as such 1s given consiitence, wupon

which taate as a subjective pawer im then able to act.

Taste, therefore, as opposed to vision and sound, will
teach ua to expect in its metaphorical use a certain
reference of any glven object to our own being, and
not merely a distinct notion of the object as In
itself, or in its independent properties. (89)

Whether taste is a higher power issuing from reason to
deal intultively (and in Coleridege's opinion, this
always means loftily) with beauty, either In fine arts
or literature, does not preclude the fact that, loftily
or not, reason, or taste, could not apply without the
materials supplied by the understanding. Its effect,
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1ndiscernible thoogh it 1e from artistic perception, 1is
specifically marked relatively to the objeet to which it
1s applied. It is

an inctellectual perception of any object blended with
a distinct reference to our owm sensibility of pain or
pleasure, or wlce versa, a aense of enjoyment or
dislike co—instantaneously comblned with, and
appearing to proceed from some intellectuai perception
of the chject. (90)

The sense of what the understanding actuzily does,
Coleridge borrowed In part from Boehme. Many marginal
notes treat the topic of the function of the
understanding in such a way as to corrohorate my view
that CGColeridge's conception of language has some
analoglies with Hlelmslev's. The understanding, he says,
is

that which gtands upder, supports, and gives the form
to, the materials supplled by the Senses - just as the
Skeleton of wood upon which the bricks & stones of a
Bridge rest while buliding and recelve from 1t that
figura of tha Arch, which givea tha Bridga alil ita
strength, and constitutea the Cohesion of the
material. {91}

One can fairiy well iilustrate what would become of
language should the contributlon ef the understanding be
missing. Of two protagonigts engaged in conversation,
one is talking tec the other In a language the Ilatter
does not understand. The llstener rezlizes, of course,
that the corpus of words he can hear must have a content
and an expression; he has a grasp of the substance and
pegssibly the Form of expreasion as well as of the form
of content, But suckh a form is to him empty and devold
of anything appealing to his intellect because it lacks
substance. The structure ({content and expreeslon) used

by the speaker 1s prompted by his global comsclousness
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of what he wants to say; it 1= directed by the meaning
to be conveyed. Even though the hearer should he aware
of this genet2l meaning, the sounds heard would be mere
unrelated patches inside a floating, inconsistent

S0nOTONS MABS.

In his comments on the marginal notes, George Whalley

notes that

in late 1819 or early 1320 Colerlidge made a notebook
entry referring to this marginal note. Without the

potential moulds, [«ve] [without form-generating
forms] of the Under-standing the nntices supplied by
the Senses would have no substans, no substance -

could not be formed into Experience. Without the
materials contributed by the Senses, the forms of the
Inderstanding would have no teality, no conktent - or
as the popular Language, always more philosophical
than the Individuals that slight it, truly says -
There is no Sense in it. - Being thus interdependent,
both are necessarily confined to such subjects as have
the predicates of Time and Space - strange are the
Bulls that are engendered, where the Logle of the mere
Understanding 1s allowed to bring the entia of the
supersenaual World to 1te FProcrustes Bed., - See HNote
M§S, in Behmen, vol 3, p. 33. N28f47. (92)

Coleridge’a terminoclogy 1s here roughly indemtical to
that used by most modern struecturalists; yet it is
manifest that what he hag in mind is slightly different.
The result, however, is quite eclear. The senses supply
materials: gubstance of content, or the redness of the
red apple mentioned earlier {p. 31), the eoleour of which
1z now perceived and felt. The understanding provides
the form of content. In an entry of Table Talk already
queted {cf. note 87), we have seen that Coleridge makes
use of the Hebrew root of the word understanding tec make
its full meaning explicit. It 15 defined as meaning both
between and distinguicshing. The substance snbsuming the
content of "red" i1s indexable on a flux of red eolours,
extending from pale red to dark red, and to this flux

the understanding offers a mould, bounding 1t, setting
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it limirs, giving the notion "red" as applied to our
apple a specific consiatence, distingulshable from

neighbouring nuances of the same hue.

We are now in 4 more well-founded position t¢o understand
what diverted Celeridge and Wordsworth from eech other
on the subject of language and why seme of the Leading
arguments in the Preface to Lyrical Ballads could mnot
fail to be rejected by Coleridge, as indeed they are in
Biographia ILiteraria, Wordsworth's assumption that
language "fesds"™ on nature is on the seme line of
reasoning aa has been established 8o far £rom
Coleridge'a statementa, but he follows quite a different
course when asserting that the most valuable part of
language is formed from the ruatic’s cloae familiarity

with pastoral nature,

Celeridge rightly objects that the language used by
rustics has no Justification to be considered the best.
On the other hand, their daily acquaintance with natural
elements and the meceasity in which they find themselves
to express such basic needs as "food, shelter or aafety"
resulc in a language far too limited in acope and
characterized by "a very acanty vocabulary“™. (93) If
Wordaworth is indeed entitled tec chink that passion in
man generatea linguistic structures that nirror the
feeling which is being experienced end seta in motion "e
plainer and more emphatic languwage,” 8t once simpler and
more forcible, Coieridge is no less right when retorting
that pasaion can only set in motion units that are
already stored in the brain. While Wordsworth remained
with the erromecus idea that & cleose familiarity with
nature was enough for men to elaborate adegquate verbal
structures, Coleridge well Inew that language
acquisttion 1s a matter of education and social
intercourse, and as sauch depends largely on a&n

individual‘s knowiedge &nd intellectusl abilities, and



68

on the quality of hiz emotional responses to external
stimuli. If the latter 1s mainly lunate, the former two
are aa much the result of thinking and studylng as of
prior potentielitiez. To one whoe relies on daily
references to his surroundings and satiefiee himself
with whatever develops from such references, the ensuing
language will indeed bhe primitive apd simple. It will in
no way be consistent enough with a desire to buiid up a
poetic discourse on 1ta very basis. Yet competence alse
depends on one'’s relations to other pecple, for,
Coleridge writes, “every man's language has, first, its
individualities; secondly, the common properties of the
clasa to which he belongs; and thirdly, worda and
phrases of universal use." (94) Beyond the fact that the
notion of "phrases of universal use” cails for a proper
definition, ir must be admitted that the sort of
language used by rustics as a clags, in additien to
vocabulary of "upiversal use," make up a language which
cannot vie with that of "educated" people. For, &nd this
is the second reason set by Coleridge, &n individual'a
apecific language, enriched by contributions of his own
class, his readings and his verbal availability te outer
¢ircumgtances, also need that command which comes from
sound reflection on the mechanism of zpeech.

The best part of human language, properly so called,
ls derived from reflectiona cn the acts of the mind
itaelf. It is formed by a voluntary apprepriastion of
fixed symbols to internmal acta, to procesaea and
results of imagination, the greater part of which have
no place in the consciousness of 1imeducated man:
though in civilized soclety, by imitation and passive
remembrance of what they hear from thelr rellgious
instructors 2nd other superiors, the most umeduceced
share In the harvest which they neither aowed or
reaped. (95}

The moat difficuit aspect of language appropriacion is
found In syntagmetic as well as in  paradigmatic
requirements. "For the very power of making the
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selection 1mplies tbe ©previous possession of the
language selected.” If the acquialtion of the number of
units which 1s proper tu an adeguate expression of the
mest minute nuances snd, as Coleridge himself phrases
1t, "shades of meaning” is but a dellcate operation, it
is even more difficult to acquire the abllity to settle
the suitable logical econnections between them. By

overlooking these operations, the rustic man manages

solely to convey insulated facts, either those of his
scanty experience or his traditional bellef; vhile the
educated man chiefly seeks to discover and express
those connections of things, or those relative
bearings of fact to fact, from which some more or less
general law is daduecible, For facts are waluable to a
wise man chilefly as they lead to the discovery of the
indwelling law which is the true belng of things, the
sale solution of thelr modes of existence and in the
knowledge of which consists our dignity snd our power.
(9863

Most delicate of all is

that surview, which enables a man to faresee the whole
of what he 1s to convey, appertaining to any one
peint; and by this means so to subordinate and arrange
the different parts according to their relative
importance as to convey 1t at once and as an organized
whole. (97)

Groundless, therefore, 1s Wordsworth's assertion that
the simple language of simple people, after it has been
purified frem 1ts defects and, stranger yet, its
rational part, is both more philosophical and more
permanent, Such a language, <Coleridge objects, 1s
inadequate for any elahorate communication and, finally,

merely commohplace.

For Coleridge, therefore, language 1s pelysemous and
mediatory. Etymology reveals the semantic effectlvensss
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of words, particularly of the monosyllables of English,
an effectiveness they owe te a graduval process of
desynonymization throughout the centuries end to the
concentration in a restricted space of a high charge of
slgnificance. Language iz alzo a bridge between man and
nature, spirit and matter, Man provides sounds and
concepta which are gilven palpability through the
objectivization that natural impresslons supply.
Education, furthermore, enhances the power inherent in
language by bringing higher and hilgher complexity to
man's ability to use 1lndividval words and to bulld more
and more refined counections between words. Coleridge‘s
conception, however, suggests a dependence of the whole
meditation on language upon a wider szet of reflections
on the universe. His view of language as a system, In
fact, 1s indissolubly linked to the major principles of
this cosmology.



CHAPTER TwW)

COLERIDGE'S COSMOLOGY : THE CREATIVE POWER

Coleridge's viaw of language, and more preclaely of the
paetic utilizatlon of language, cannot bhe fully
apprehended 1f not consldered simultaneously with, and
as &n extenslon of, hie wvlew of the whole umiverse.
Already, as ought to have appeared from the previcus
chepter, 1t ig obvlous thet man end nature, the mind and
the cosmos are closely intertwined, and as a raault of
this the realm of languege hes besn peen to "feed" on
the external resim of sensetions and vizuval stimuli, but
for which words would be devold of what can properly be

called “semae".

Exactly how thls umiverae fumectlona 1a of courae the
concern of sclence and, In & different perapective, of
philosophy; yet a merely superficlal acqualntance with
GColerldge’s prose works is enough for one to realize how
inaeparable hils preoccupation with  sclence and
phllosophy happens to be from hia considerations on
language. The very worda he usea to describe "ordinary"
and poetlec languages 1a the métalanguage of aclence in
common use at that time; and henceforth "hlological
descriptlions and connotatlons sre so ubiquitous that the
gelentific world of planta and oreganisms mergea with the
literary world.” (1)
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That Coleridge should have adopted both the standpoint
and the language of science when dealing with language
and 1iterature 1s due to several causes, one, mnot the
least, heing the deep concern he shared with many
‘writers and thinkera about the growing gap rthat was
beginning to be felt hetween selence and art, Colerldge
himself was worried about Newton'a speculative
developments, which, he thought, amounted to a
"phllosophy of death"; numerows were the attempts, on
the part of people as different as Shelley, Carlyle or
Arnold, to achieve a atatus of autonomy for art agalnat
the outrageous claims of science and the arrogance of
rationalism. {2}

At the eame time, Coleridge was endeavouring to cope
with his own anbivalent attitude towards aclence,
Desplte hils wutter refuazl of theorles, auch as the
atomista' {Dalton), he looked upon as dangerous, he gave
evldence of what came to he a 1lifelong Interest in
acience. He did mnot despalr of reconcliing 1t with
ilterature; he and Humphry Davy were at one time

attracted to Erasmus Darwin in whom, precisely, they saw

a practising scientist and poet, a mind of
considerable originaiity that supported their desire
to belleve in and wunderstand the necessary links
between all aspects of the cosmos and the human mind.

(3

Coleridge has often been bhelieved to be hostile to
sclence; but this 1s contradicted by hia behaviour
throughout his 1ifetime and partlcularly, as FKathleen
Coburn demonatrates, during the period of his friendship
with Davy, from 1799 onwards. We know with what passion
he set about attending Davy's chemlstry lectures in 1802
and that his interest for chemistry went on growlng; he
went even as far as asserting that it had asmething of
the poetic {4), and we learn from J.A. Parls's Life of
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Sir HKumphry Davy that one of the major attractlons of
the lectures was the possihility he had "to incresse his

stock of metsphors.” (5) But, K. Coburn remarks,

it came glsp from a desire to understand the links
between the perceiver and the percelved, still a major
problem din philosophy. Colerldge apent hils life
searching for the isws within the impaipable, within
poems, within persons, within social systems, snd for
- the relation of these to things without us. (6)

One outatanding advantsge of the experience, conaildering
the extent to which the scientific metalanguage end
methods of investigation pervade Coleridge's practice,
is that ke "mostly knew what he was talking about from
knowing it on the skin, from experience, from strenuous
thought snéd hard word." {7)

Much hag alresady heen gaid about Coleridge's cosmology
ags such, whethar from a scientific scandpoint or from s
phiiosophical one. M.H. Abrsms, for one, provides an
sdequete oucline of 4it, pot meent to exhaust the
interest of men of science today but quite sufficient
for whoever 348 determined tp have a hrief though
satisfactory survey of Coleridge’s representation of the
mechanismes of the universe. () What I shall sttempt
here 1s extract from Coleridge's cosmology the elements
which stand out &3 basic both to our understending of
how the creative forces in the umiverse and in man's
mind work and to our realization that the one parallels
the other. The very language which serves to explain hie
system may be out of date, Just am the eysrem itself is
now as ummeuitable aclentifically as Poe's in Eureka; the
essentla] struts which support it seem nevertheless, and
much to our surprise, consistent with, and even
unquestionably part of, the maln achievemente of modern

structuralism. Dbaolete though it may seem, the
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explanatory language Coleridge usea is mo obstacle bhut
ia 1liabie to transpositiona which, In more cases than
one, make Colerldga sound like Jakobson or Greimas.

In chapeer twelve of JRBilographis [Literaria, Coleridgs
warns the reader ahout the danger of taking too hastlly
for granted an author's intention, sasying that "until
you understand a writer's Ignorance, presume yourself
ignorant of his wnderstanding.”" Likewiase, there is the
danger of overlecking a writer's point on pretext thaet
it does not seem relevant to his demonstration. By doing
s¢, one often ignores what later on proves an invelusble
complement to the main corpus of the demonstration and
80 one does without what would have saved time and
avoided at least one occaalon for making mistakea,

S0 it is with epigraphs. At the hegloning of the
thirteenth thapter of Bjoaraphis Litersria, <Caleridge
quotes twenty lines from Miiton's fifth book of Paradjge
Lost as well as a pagsage from Leibniz's Opera, One
might of course feel tempted to read them awilftly and
then pass on to the author's own text, and, once the
latter haa been perused, to wonder what other than a
alight connecticn between thelr contexts could have
Justified such an intreduction. The truth, however, is
that Milton's varse particulsrly containeg the
quintesssnce of Coleridge's cosmology, the elements of
which apply most exactly to his poetics. They can be
summarized 1in one aentence: everything in the universs
(and subaequently in the mind) proceeds from & seminal
principle, to which everything ultimataly returns; this
original “matter” develops extensively through an
infinite wvariety of shspes, yet remains the same all
over; whatever the shapes it is likely te¢ assums, it
progresses gradually from indifferentiatjon to a high
level of differentiation, from grossness to refinement,
from the physical to the spiritval, from the Ilower
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orders of matter up to the superior orders of animal
life, which, at the top, includes man; the pervading of
the totality of the universe by the seminal principle
can be 1llustrated by the image of a plant, each

polymorphous unit forming an organic whele:

So from the root

Springs lighter the green astalk: from thence the
[leaves

More alry; last, the bright consummate flower

$pirits cdorona breathea. Flowera and thelr fruit,

Han's nourlshment, by gradual scale sublim‘d,

To vital splrics aspire: to animal:

Ta Intellectual. (9)

Thus from roet to fruilk, the sap progresse